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Well, it’s November. | know because Halloween 
is over and it’s all downhill from here. London Drugs, my 
consumer mecca of choice, already has its Christmas 
decorations out and before long that filthy holiday will 
seep into every pore of our lives. But we still have No- 
vember... 


CFUV Fundrive is over for another year and it 
has been pretty astounding to see the amount of work 
that organizers, hosts and volunteers have put into the 


drive and the amazing support that has come in from the 
community. Sometimes it's easy to forget that there are 
people out there listening to and.reading the stuff that we 
do and | have to tell you, it feels kind of good. 

And yeh, we have.an interview with Sloan this 
issue and what can | say but, “Isn’t mockery the highest 
form of flattery?” But seriously, Offbeat likes Sloan, they 
make good pop music, they have cute hair, and hey, aren’t 
they better representatives of Canada then the King of 
Kensington? 


November... December... 


fri O9: Finest Kind wed 02: Zubot & Dawson 


mon 13: Lester Quitzau sun 13: Ken Hamm 
& Dave Marris & Gerry Barnum 


fri 27: Allen Dobb 


53¢ Johnson St. + 381-bean (2326) <« Open 10am til late 
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Enter the Ninja 


~~~ 


by Chris Eng 
cje@intergate.bc.ca. | 

| have these moments where | see my own mortality in its full and frightening visage. 

They're not the moments that normal folks have where people die or are involved in near death 

_ experiences; they’re the kind like | had last Monday where | was watching the opening credits 
to Rick Mercer’s “Made In Canada,” and this thought came rushing headlong and unbidden into 
my mind: 

“| sure like the Tragically Hip.” : 

Somehow | managed to keep my composure and avoided running screaming and weeping 
from the room. In time (Read: three days), | learned to come to terms with this guilty admission 
to myself, and (shudder) went out and bought one of their tapes. That’s okay. The first step 
is admitting that you have a problem. My problem happens to be that I’m getting old. 

I'm sure there’s a lot of people out there who are saying, “What the hell is this guy getting at? 
| like the Hip and I’m not old!” Well, yeah - they’re hardly Guy Lombardo, but for a fella like me 

who is used to spending his lunch money on the Ramones, Dead Kennedys and Crass (all 
right, maybe not Crass, maybe Chumbawamba - no, not them either ... all right, Bis) this seems 
like a step in the direction of becoming more docile and sedate. What's next? Understanding 
all of that nonsensical Italian coffee gibberish?. Yuppie-dom is just a half-step away. 

What's more, | don’t go out any more and | don’t see my friends too often. | usually just work, 
flip between my two channels on TV (CBC and CTV, a telling sign in and of itself - if | were 
younger | would probably just say hang-the sense of it and drop the cash for MeTV, but I’m 
content with my two choices), and hang out with my girlfriend who also lives with me, works, 
doesn’t hang out with her friends and watches the two channels that we get on our TV. 

| don’t go to gigs anymore, not usually because | can’t afford them (although in these cash- 
strapped times | do have to admit that that’s part of it - yeah, all right, all right, it’s most of it) but 

* even when | can afford them | don’t usually end up going because | can’t bear the thought of 
going to bed so late. Three in the morning? What kind of drugs do you have to be on to be up 
that late? No, for me, a satisfying, or at least average, evening consists of a nice dinner, some 
polite but not too probing conversation with my beloved, and then a energetic bout of watching 
the National in bed. Or if we’re feeling really wild, staying up to watch Broadcast 1. “Like a true 
nature’s child ...” | | 

And as far as my fashion sense goes, you know, | was never one to go for that name brand 
tag in the collar, but there’s something so appealing about the fall line at Mark’s Work Wear 
World. They've practically re-invented the mack jacket, and have you ever seen work shirts 
like that before? Functional and bland! Sadly my collection of novelty T-shirts has been 
dwindling. Well, no it hasn't, | just haven’t bought as many recently, and it amounts to about the. 
same thing. It’s just that these days functionality in'my wardrobe has become the top concern. 
| base my decisions on which shirt to wear based’on the fabric. “Well, | like the bible camp shirt 
but the teen choir one is a thicker cotton blend and considering the forecast, | shouldn’t leave 
the house underdressed.” The vicariousness in my life has diminished slightly. - | 

And it's time to do finally something about that. There is something inherently wrong with 
slipping into middle age six years out of your teens. : mote Za 

| cannot live this way anymore. | will rebel. -| will embrace recklessness. | will climb to the: | 

i top of the clocktower of my impetuousness and start gunning down all of my stodginess 

before it gets a chance to take root. | will start staying up late again (despite the fact that | have 
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to work at nine in the morning). 1 will begin drinking like a fish (even though | never bothered to - 
before). | will buy a Ferrari (oh sorry, wrong crisis). And | will rage, not against the machine, 
but against the dying of the light! You hear me, you bastards that are trying to steal my youth?! 

| am not going gently into that damn good night! ... Well... Unless | worked earlier thatday. Then’ 
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| might kick back a bit. Oh, hold on - is DaVinci’s Inquest on that night? I’m not going out then. 3 
Best new show of the season. That’s what | need - the CBC; just a steaming bowl of soup and 
the CBC. And a nice warm bed. : 

Oh, and Gloria Macarenko, winning me over, one sleepy, reluctantly aging viewer at a 
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_cast of cohorts. Dissected and manipu- 


flirts with the pain threshold: I’m a sucker 


by Jack Etkin 


Bad news folks...we’ve lost our country to the 


forces of evil. Evil in our case is represented by 
the billionaire families and multinational corpora- 
tions who now rule Canada--and the politicians, 
bureaucrats, media, etc. who do their bidding. 
The situation grows increasingly grim. Police 
action at the recent APEC Conference clearly 
showed the iron fist that our government is now 
willing to wield against Canadian citizens who 
dare to stand in the way of Business. Canadian 
corporations make a lot of money in Indonesia. 
They told our government to protect their murder- 
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as overkill, if such a judgement didn’t. 
completely miss the point. Instead | just 
shrug my shoulders, keep myeyes 
peeled for the gems he occasionally 
tosses off, and continue to live with my 
prejudice that “less is more”. 3 
Except, of course, when dealing 
with weirdo Finnish musicians like Pan 
Sonic. Endless (Blast First/Mute), Miko — 
‘Vainio & Ilpo Vaisanen’s new collabo- 
ration with Suicide’s Alan Vega, takes | 
the duo WAY over the top, and they're 
it- better for it. On previous recordings Pan © 
Sonic gos a Do pic arrhythmic 


by Steve Macisaac 

October Spawns A Monster, or a 
grouch at any rate. Dogs under stress 
exhibit a decrgage/‘in both Fase 
span and rela ay, ee VF 


and some Gouin: to listen to incredibly 
tense music in the hopes that by com- 
parison their mood will iniproy ve. Hope, 
however, being the capridi creature 
that it is, dashes itself ypon the rocks 
at the first opport bynity, | re it- 
self, no doubt assisted q YEAS by 
repeated exposure to fusion of Safe- 
ty‘s Bad Karma (Solielmoon), another 
collection of extremely dark noise col- 
lage by Dan Burke and his revolving 


lated vocal fragments, lots of dark and 
droning ambient-ness, a test tone that 


for this kind of stuff, so | find thewhole 
works a _ tasty if disturbing concoction, 
but there’s probably nothing here that’s 
going to win over the unconverted. 
The same claim could be ye of 
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ately wish | cduld join “the = ‘of OG z 
noisecenti, | must confess that my ears 
are not keen enough to appreciate the 
subtleties that differentiate one wall of 
feedback from another. This percep- 
tual limitation means that of the 100 or 
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Akita issues in any given week, *} ame | 
only able to appreciate those whose: _.Wil 
sonic elements contain some resem- 
blance to texture. This means |, 
about half of each track’ 64, 
Tauromachine (Release) when 4 kita : 
allows little burblesand drones and. Wi 
notes to call attention to their presefies ¢ W ‘ ¢ 
before being drowned out by another" 
wall of skree. It would be tempting to 
write off Akita’s overwhelming volume 


“Victoria’s Best 
Top-40 Dance Club!” 


860 Yates Street 


‘borrowing money from the 


blut-and- -run él@¢ 
80s industrial rhythir S, giving the notoriously 

_ over-the-top Vega lots of space in which to 
vent. The result is rhythmic, dissonant, 
cranky and, in an exceptionally strange way, 
catchy. “Incredible Criminals” might even have 

- ruled a dancefloor or two back at the turn of 
the decade, and still might in the =“ of 
more adventurous Djs. 
A safer but still unusual dancefloor dar- 
ling is Khmer (ECM), a new record by Nor- 
wegian trumpeter Nils Petter Molvzer that 
mixes jazz with tribal-ambient drones and trip- 
hoppin’ beats. I’ve never been a big fan of 
jazz-funk or acid-jazz, but | find Molvzer’s hy- 
bridization more interesting because he treats 
the grooves as a new tool for creating mood, 
not as just a means of gettin’ down. The 
so releases prolific noisemaster Masami ly § _ record’ s overall tone is pretty introspective, 
gore quiet than clubby, and there’s more cuts 
ithout sampled beats than have them. But 
when the groove does kick in, it's pretty hard 


vet @ 
pies need ee that. November doesn’t 
go spawning upstream as well. A 


us dictator Suharto--and Mr. Chretien did! 
Similarly, we are now all guinea pigs in a huge 


(corporate experiment that has contaminated our 


.ood supply with genetically engineered foods that 
are unsafe and untested. The corporate owned 
media won't talk about this, or about how Busi- 
ness created the $600 billion National Debt so 
we would have to pay them $40 billion a 
year in interest while starving our health | 

care system and our schools and 
throwing millions of people into 
poverty. The simple solution-- 


Bank of Canada is never mentioned in 

the media because they don’t want people to 
hear about it. And of course the environmental 
disasters of climate change and ozone depletion 
they have also created. 

We are paying a heavy price for all of this and 
its time to stop. It’s time we began to rule our 
country again, it’s time we took it back from Busi- 
ness. In short, it’s time for Democracy. We need it 
and soon people are going to be forced to fight for 
it as is now happening in Alberta where citizens 


‘ 4 | i dat seemed barely 
takes! Pan'Sonids aggressive 


igs and marries it to mid- 


articularly on the remix disc in- 
the first pressing of the CD, which © 


kind of down certain sic 


are being forced to take up arms to fight the oil 
barons who are poisoning them, their children, 


and their land. This may be the only language that. 


these people understand. 
Democracy may be the best chance we have 
of avoiding this kind of battle. With democracy it 
will be impossible for a small elite of wealthy 
people to run Canada and create situations 
e where people are forced to fight back 

to protect their lives. 

Here are some of the things 
we need: we have to remove 


ouin ea pl 
| p BS some powers from the hands of 


the Prime Minister and the provincial Pre- 
miers. The Canadian political system concen- 
trates power into their hands--they become virtu- 
ally elected dictators. Some powers must be given 
back to MPs, MLAs, and party members--and most 
importantly back to the public as well. Right now, 
Business only has to control one man, Jean 
Chretien, to have tremendous control over our 
country. Division of power would make this much 
more difficult for them. Which is why they like 
things exactly the way that they are. 
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Secondly, we need effective Referendum leg- 
islation. It exists inother countries and it gives the 


“people of the nation a powerful weapon they can 


use to exert control over the politicians. Democ- 
racy means that power resides in the hands of 
the people. Referendums give ree the right to 
exert that power. 

‘Next we need a free press. The mainstream 
media in Canada is almost totally owned and con- 
trolled by Business. They know how vitally impor- 
tant control of the media is--that’s why they own 
it. The media must be moved out of corporate hands 
and into some form of democratic public control. 

And we need a new electoral system--some 
form of Proportional Representation. The current 
method is outdated and extremely undemocratic. 
It puts total power into the hands of politicians 
who have far less than majority support, and for 
many of their decisions they have virtually no a 
lic support. 

All of the above are simple first steps towards 
a democratic country. Democracy can solve a lot 
of our problems. We need it, we deserve it, let’s 
get it. Let's take back our country.A 
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by James Thornton — 


“John Smith loves Blue bai cas fan shouted as Jim Cuddy © 


took to the stage (fan names have been changed to protect the 
inebriated). 


“And that’s a very nice thing for you to Say, Sir’ Cuddy re- | 


sponded, “but it don’t mean fuck all here tonight, now does it?” 
Blue Rodeo’s Jim Cuddy has just released his first solo album, 
All In Time, and he recently made a stop at Victoria’s Legends to 


play songs from the new CD (as well.as some Blue Rodeo clas- 


sics), | had a chance to speak with Jim before his sound check. 


What inspired you to do a solo album? You've said that — 


Wilco’s album Being There was important... 

Jim Cuddy: The Wilco Being There record was a very inspirational 
record. It was not a record that appealed to me right away. It just 
seemed too rough, and just my expectations were’a much tighter 
record. All that studio junk, you know, bothered me. It’s the same 
stuff that | ended up really liking. 

How is it different recording and performing with The Jim 
Cuddy Band as opposed to recording and ile lca with 
Blue Rodeo? | 

Well, with Blue Rodeo, you come to the studio with a lot of expec- 
tations, and also, the part that | think we understand is good about 
Blue Rodeo is when there is as much expression from all the differ- 
ent instruments as possible . That’s what we’ve learned how to do 
is play it once and still sort of make it articulated. With my record, it 
_ Was going to be much more of a record that was focussed around 
my voice and my telling of a story. And so, the contributions of the 
people were going to be supportive, and they were going to be like 
“chorus parts. They were going to be like a background choir, 
whereas Blue Rodeo is like a choir where occasionally there is a 
soloist. 

How do you write, generally? Is it music first, words sec- 
ond? Vice Versa? Simultaneously? 


| have the greatest proclivity to melody. But with these songs, | tried. 


to write the words and melody simultaneously. 

How did your song writing on All In Time differ sree your 
song writing on Blue Rodeo albums? 

For my own record, | realized that | had to be very clear in the telling 
of the story. | couldn’t rely on a.very distinctive background vocal 


from Greg, or a guitar solo. | couldn’t rely on those things to create 


the landscape for the song. | had to finish the song myself. So, that 
was a good challenge for me, to be more clear. 


Why did you name the album All In. Time? Are the lyrics in 


the song Ali In Time representative of the overall theme of 
the album? 


Well, the lyrics i in that song are about trying to convince my wife to 
be my wife. And maybe one of the things that she taught me was 


that it doesn’t really matter the time frame you put on things, and it 
~ doesn't really matter how grasping and desirous you are, because 
| things will unfold in their own time frame anyway. Maybe the fi irst | 
~ thing ever did was a recording on my own, and then from that point 
“to now, it’s been twenty-some years with Greg, and now all of a 


sudden | have a solo record. So just that it took the time it took. 


Do you have a favourite track on the new album? 
Not really, you-know, they come and go. | mean J had the luxury of 


writing and recording over the better part of a year. When! first did_ 


it, | was really, really hot on the fiddle sound on Second Son and 
Whistler and songs like that. Then after six months, | realized that it 
would be a good idea to balance those songs so that they sounded 
more unique, and do some other straighter pop-rock songs and 
some this-and-that. So | had a chance to write in a few styles that 
would sort of go together. And so, therefore, | like all the songs. | 
mean, there’s only eleven of them, so it’s not too much to love. 

| heard one songwriter compare it to “Do you have any 
kids? Who’s your favourite kid?” 

Okay, well, you know what, it’s a funny thing, ‘cause there’ sa 


movie called Straight No Chaser, which is about Thelonious Monk, | 


and in it, Thelonious Monk is in France and he’s asked what is his 


Blue Rodeo’ s Jim ‘Cuddy Goes Solo_ 


favourite song, afd he says, “I love all my children.” And that ‘has 


become such a standard quote with musicians. It’s a beautiful way 


to put it. 
~Who’s your biggest influence? 


| would say that The Beatles are a very big influence on everybody 
that plays music. Probably the most inspiring people to me right now 


“are the songwriters that have gone through many stages in their 


career rand have come out with a. stronger commitment to song 
— writing and a weaker commitment to celebrity. So, 
Steve Earle, and Leonard Cohen, and Bob Dylan, 
but he’s kind of a different realm. 
Do you feel differently about the music in- 
dustry today compared to how you felt when 
you first started out? 
Well, | feel differently in as much as | know more 
about it. But | don’t feel particularly jaded about it. | 
think that the record industry is sometimes given 
too much credit, you know. It is an industry, it’s 
there to sell something. It’s usually inhabited by people 
that have got into it because they like music, but 
selling something is different. Your love for some- 
thing doesn’t always jive with your ability to sell it. | 
| think that the music industry in Canada since we 
1 started has changed a lot, and | think it’s changed 
for the better. There’s more opportunities. And ob- 
viously what’s happened in the last fifteen years is 
that Canadians have really embraced their own mu- 
sicians in a big huge way. 
How important is it that you’re a Canadian 
musician? 
| think that because I’ve grown into that category, | think I'm proud 
that we’ve been a part of a little bit of a shifting of cultural history in 
this country. And | like the fact that | can make music that reflects my 


- own cultural experience. 


What do your children think of your music? Are they musi- 
cians themselves? 

Well, they’re music lovers. And because I’m their father, they’re 
automatically interested in it. | played my daughter some demos for 
our new record, and she said, “] think you guys always seem to do 
things that are on the radio, and | think that's a good idea.” And | 
thought, You’re ten! | mean, I’m not looking to my kids for stylistic 
advice, but to them, songs are very personal. They're just about a 
single person and that’s all. And that’s kind of a good reminder that 
that’s what songs are, kind of a distillation of a particular moment.A 


by Shannon Elliot | 
They rode in from the East in a brute called the American 
Bear. By fate alone, they actually made it out to the West 
Coast. On the way they encountered many charming me- 
chanics 1 ellis ere kind enough to fix all the Bear's ghastly 


They played _an incredible set that kept the crowd drip- 
ping with sweat and wanting more. At one point | thought 
people were going to pass out because it was so hot, 
club. When Flashlight kicked off “Blindsided,” 
to the speedy upbeat and the crowd became one mass. of 
gyrating, sweaty bodies. ‘My favourite song of the evening 

was “Butterball’—Can / take you to the movies? I'll buy y 


— 


the .. 
one took 


ould he, ae he now sits 
emories of the tour so far. 
ario over inree and a half years 


other boy will look your way and you'll be mine, 
every single day. That song says it all. One of the 
about the band is that they sing about the things that every- 
one goes through—having their-dog run away or having the 
bike that they loved stolen. As Tim said, “A lot of the material 
was inspired by 
some 


ou missed out on some of the best “ Came 
punk-ska music this town has ever seen. 


group sperit Vn. ene producing their own album. 


‘is.slay 9 away in 1 the steel mills of Hamilton 


$0) naies you just have to a things you don’t 


fully put it, ad 
Mv 4 powed onto the scene and quickly 
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live gigs. ao ~ d d never forget the oddball named Tim 


who pounds his arto i a stage putting a smile on every- 
one's face. And s@ that is F 
Mark (guitar), arg d Tir (dtu 

When asked to ae “sf a i 


igi 22 €y said they “aren't 
be punk so they are 


‘eally excited to see what sti aye show hess boys would 
pull off. 


of the shitty. 
things - that have happened to the 
members of the band over the past year. But at the same 
time, even though the songs might be a bit sad and serious 
in the middle, by the end it’s funny or it has taken a lighter 
edge to a serious problem.” These boys have realized one 
of the most important lessons in life: if you can’t laugh at 
yourself, then who can you laugh at? | sincerely doubt if the 
band has ever had a serious conversation since they are 
always making jokes and laughing at each other. One thing 
| will say, is that it works for them. 


If you didn’t make it to the show that night, you missed 


out on some of the best “lame punk-ska” music this town 
has ever seen. Mark talked about liking the West so much 
that he was thinking of defecting out here. All | can say is 
that Flashlight would be a very welcome addition to this side 
of Canada. This was their first tour to the West Coast, and 
judging by the success of it, | think we can plan on seeing 
them back here in the near future. We'll be waiting.A 
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Friday, Nov. 13 | a 
vs. UBC @ 
6:15 pm 1 md 
|Friday, Nov. 20 o 
at Sask; | 
5:15 pma: 


Friday, Nov. 27 J 


at Calgary. 
5:15 pm] 


Tune in every 
Saturday for 
live updates at 


- art ak 
a 


8:30 and 10:30 | 


by Geraldine Bulosan “ 
Think of ambient music per- 7 
colated through world rhythms - 
and mulled together with unob- — 
trusive use of samples and | 
loops. This lush shadowy jun- | 
gle is the result of Seattle-based — 
trio Radio Chongching, an im- | 
provisational band which formed © 
naturally out of the larger en- 93 
semble LAND. i 
Named for Seattle’s sister 
city in China (and. the show | 
which was cancelled when 
LAND toured there in ‘96), Radio 
Chongching first formed in ‘97; 
they were invited to perform at 
every major music festival in the 
Seattle area and gave a number 
of on-air interviews. 
Hailed as the queen of the 
avant-garde soul by Irving 
Stone, Lesli Delaba’s trumpet 
playing is like sunlight foldedinto | 
the ripples of a river created by i | 
percussionist Greg Gilmore and H 


a piece of Fluf 


by Kevin McCauley 

On October 16th at the Limit, Honest Don’s 
recording artists Fluf, touring with one of Cana- 
da’s prime new school punk bands Chixdiggit, and 
Victoria’s very own all-lady band, The Trousers, 
descended upon the Limit for a night of intense 
rock-n’ roll. Hailing from San Diego, Fluf and 
Chixdiggit are in the middle of their all-West Coast 
tour; Victoria being heir second Canadian date 


before heading 76 
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How did {uf conie-ink> bei NZ 


| used to be in band called Olive Lawn, and!__. 


just started Fluf... while | was in Olive Lawn ‘cause 
| wanted to sing. | was kind of a dick [about it]. 
Francis has been in the band for about two years 
now, Josh has been in the band for three and a 
half years or longer, and I’ve been in the band 
since ‘92. 

How would you describe your style? 

It’s fuckophonic sound, like the record says. 
Fucked but cool. Just rock. Indie rock. Hardcore 
rock. 

What is your most memorable gig to 
date? 

Probably the most memorable show was at 
the Middle East in Boston with Jawbreaker. Jaw- 
breaker is one of my favorite bands. 


What other bands do you listen to? 

We like Dinosaur Jr., y'know, standard indie 
rock bands. | like Sunvolt a lot, Far is great, and 
the Deftones. And then all the bands on Fat (Wreck 
Chords); Lagwagon rules, NOFX, Pennywise. i 

Which label do you currently play for? 

Honest Don’s. It’s a little sideshoot of Fat (Wreck 
Chords). All the bands that don’t sound like NOFX 
are on Honest Don’s. NOFX and Bad Religion | 
should say. 

How many albums do you have out? 

‘Road Rage’ is the fifth [and latest]. Tons of 
comp(ilation)s, about twenty-five 7”, and five full 
lengths. The first (LP) is called ‘Man Gravy’, the 


Countr "Y Bitch 
Goddess ~ 
OL Susanna 


by Amanda Heffelfinger 

We managed to catch Susanna Ungeleider 
before her last performance as a Scrappy Bitch 
at Vertigo in mid-October. The Bitches were doing 
a sound check, so we took her outside to talk. 


She seemed in good spirits, though tired. This — 


was the last performance of the tour. 

When asked how she liked living in Toronto 
since her move sometime last year. Not much, but 
it was offering her more opportunities for her ca- 
reer as an Alternative Country Goddess. 

Susanna, formerly of Vancouver, has made 
her name singing dark ballads about murder, 
drunkenness, and other elements in the dark un- 
derbelly of society. The characters in her songs 
are often like one of those women featured in 
Vancouver photographer Lincoln Clarkes photo- 
essays entitled “Heroines.” Down and out, living 
on the streets or in flea-bag motels, bad men, bad 
teeth, worse habits. Depression indeed, but 
Susanna’s chilling vocal style reaches deep into 
the souls of those who are lucky enough to have 
heard her. 

Happily, there will be a full-length CD out in the 
new year. Though still a solo album like the last 
effort, it will be produced by Peter Moore, whose 
one-microphone-effort “The Trinity Sessions,” be- 
came a breakthrough recording for the Cowboy 
Junkies. It will also include the help of Bob Eagan 


_ from Wilco, Veda Hille and stand-up bassist Basil 


Donovan of Blue Rodeo. 

We asked her about riding on a current wave 
of revival country music along with Gillian Welch, 
Freakwater and Neko Case. 
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Those songs are very nice but | say to myself 
don't do a retro thing.” 

We asked her about appropriating hillbilly cul- 
ture for use in a more modern context in the same 
vein as people like Gram Parsons. 

“I’ve been playing a lot of old Stones covers. 
As far as | am concerned that old stuff with Gram 
Parsons and Emmylou Harris taking country. bal- 
lads and updating them for a 70's counter-culture 
audience is fine, but | prefer the Stones because 
they're rawer. As far as personally, my mentor 
right now is Fred Eaglesmith [whose brand of 
desperate debt-ridden country music has a 
healthy following in North America.] He tells me 
that my stuff will always have an old feel to it, he 
also thinks | play guitar like Keith Richards.” 

When we ask her about her best audiences, 
Susanna hints at a preference for Americans of 
late. | 

“On this last tour, | ha 
in the States. Perhaps, 
the fact that Kinnie and°V 


ad the best response 
edes. “It’s due to 


not well known 
ces were able to 


shadows length 
of Vertigo, Oh t 
and played us a dil V.. 


Oh Susanna, do 
For I’ve gone ta 
With my banjo 


second one is called ‘Home Improvement”, the third 
one’s ‘The Classic Years’, the forth one’s ‘Waikiki’. 
What other labels have you played un- 


der? 


“Actually the first three were under a Canadian 


label, Cargo Records, the 
forth one was on MCA 
(Music Cemetary of 
America). 

One last thing, do 
you give a shit? 

Yeah, cheddar 
cheese. All of us in the 
band care a lot about 
cheese. Josh likes 


fermunda, but (from un- 
der) where | won't tell ya 
(laughs). A 


Ro Pe\ 
ia 
ite 5 


Australia Bruce - Sydney to Cairns (one way) $299 + j 


Fair 


ese Sna pper - Sydney to Darwin (one way) $830 
inkum - Full circuit Sydney - Darwin (return) $1285 


New Zealand Northern Roundup -North island $200 
| Zephyr - North to South Island (one way) $450 
Rangi - North and South Island (return) $580 


Visit Travel CUTS for all the details: 


| ; Youth and 
6 


hav 


Ae | | 
34 Johnson St. 995-8556 

( or our office on the UVIC campus ) 

and operated by the Canadian Federation of Students All offices registered with the BC Travel Registrar. 


“Oh yes, it is sort of the best category for me. 
| opened for Gillian Welch last year, and the peo- 
ple who like her like what | do. But, | don’t want to 
do the same thing she does, which is take old 
songs and remake them for new audiences. 


(searching for) women in music 


by Nicole Dale 
When considering women in music 
today, there are still many questions to 
be addressed. Questions such as, if 
1,700 composers are teaching in col- 
leges and universities in North America, 


why are only 10 per cent of them 
- women? .Why, even though there have 


been many. women composers of out- 
standing talent all through history, are 
their works rarely performed or known? 

_The fact is the status of women in 
music. has improved considerably, but 
as far as we’ve come, we may yet have 
just as far to go. One issue of concern 
is that there are definitely fewer women 
professors as role models for young 
women students. This is not to say 
that the male professors do not encour- 
age or treat the female students 
equally, but a male dominated lectern 
produces a male dominated voice. This 
can create concern for female students 
as to their role as professionals in the 
world outside of University. 

Traditions demand certain conformi- 
ties. For instance, the con- 
ductor has dominated 
musical life for a 
century: all have - 
been men. This sug- 
gests an elusive, but all 
pervasive omission of 
women from musical life. This is exem- 
plified through the Berlin Philharmonic. 
Ranked as the pre-eminent orchestra 
in the world, it has altogether refused 


-women performers and composers in 


the recent past. It is with these large 
representations of musical mastery that 
women have yet to obtain equal ground. 

Another issue that arises is the glar- 
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ing omission of women from musical 
history. The fact remains that women 
were composing and performing 
throughout the past centuries, but their 
accomplishments have yet 
to remain as permanent mu- 
sical study. Itis perhaps due 
to the fact that most women 
compositions belonged to 
the genre of chamber mu- 
sic or songs, rather than the 
large scale orchestral or op- 
eratic traditions made fa- 
mous by male composers. 
The genre of works studied at music 
school reflect the male “masters” with- 
out allowing other representations of 
music from female composers proficient 
in other genres. 

Women today are definitely enjoy- 
ing more opportunities, but to dismiss 
the fact that issues still need address- 
ing would be erroneous. To equal out 
the gender issue does not simply mean 
opening up opportunities for women to- 


per 


of 1,700 composers teaching in 
past -sboanasty institutions, only 


are women 


day. It also requires education and rec- 
ognition of the women of the past 
whose musical legacy has not tran- 
spired through the centuries due to the 
male dominated heritage still prevailing 
today. 
These are some of the issues to be 


discussed in Lectures of Note: A Se- 
ries of Talks on Women in:Music.. The 


women were 
composing 
orming 


throughout 
the past 
centuries... 


series was organized by UVic compo- 
sition doctorate student Mary Stiles. 
She has a wealth of experience with 
composition, performance and wom- 
en’s issues, being one 
of the co-founders of 
the Voices Among Us 
concert series. 

The Lectures of 
Note series is varied 
to accommodate the 
wide range of work 
formulated by women 
in music. The purpose 
of the lectures is to educate the public 
on the issues concerning women in mu- 
sic, but just as importantly, to celebrate 
the achievements that have been made. 

There are lectures and perform- 
ances by or about women working in 
music in BC. Talks range from the role 
of Wagerian sopranos to composing 
with environmental sound with— 
Hildegard Westerkamp. All lectures in- 
clude live performances or recordings 
of the music discussed. They are aimed 
not only at people with previ- 
ous. musical knowledge, 
but for anyone with an. 
interest in the subject. 

The lectures take 
place on Thursday nights, 
once a month @ 8:00 PM at the 
Philip T. Young Recital Hall. The lec- 
tures are free or by donation with all 
proceeds benefitting a women com- 


posers scholarship fund. More infor- 


mation about each lecture can be. ob- 


tained by calling the School of Music. _ 
~ @-721-7902 and ask for Lectures of 


Note: A Series of Talks on Women in. 
Music: A 
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_ What do you think of Chrissie Hynde leaving Dave Davies of the Kinks 


- No 


* some viagra jokes next? 
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All I Could Do ts Cough...with Jay. 


by David Barclay (and sometimes Duncan Gidney) 


for Jim Kerr of the Simple Minds? 
She’s left Jim Kerr since then... | 
But, what did you think of it at the time? You guys are an 80’s 
band! : 
We're an 80’s band are we? Why would you say that is that because /{ 
80’s are coming back? So therefore that’s your reference point now? — j 
What's 80’s about Sloan? ; 

You guys like the 80’s don’t you? : 
Sure, as much as the 60’s, 70’s, 50’s, 40’s, 30’s, 20’s... but not the 
10’s. 3 
Why? 

World War |...No, that’s the Teens, isn’t it? Our next album is going to 
be called World War II. 

Is it true that you owned Good Will stock? 


No. Not at all? 
None, | think that’s a lie. Everything we have said before is probably lies. 
So as Henry Rollins said, you are a liar? 

Uh...yes...perhaps...We bend the truth, we are not liars. 

What about Henry Rollins? 

What's that supposed to mean? Are you Jay Leno? Are you going to hit me up with NW 


What’s up with bringing people on stage to play bass? 


_ What's up with that? 


Yes. 

What do you mean when you say, “What’s up with that?” 

Explain!!! 

Okay, | would say that we do it because we just try and find some one to play bass so Chris can 
show off his dancing. 

| heard he can break dance! 

He has been known to break dance. No, actually that’s not true at all. | have never seen Chris break 
 eobiee 


> mer? 
know what you did last summer. 


hat did we do? 


would know. 


icture of him in 


t Stereolab inspired? 
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photo by Duncan 


That's right. A : e 


Um... That's right. 

Were you in any frats? 

Oh yeah, all of us were! That's how we met. 

What frats were you in? 

Um...| don’t remember. | just remember lots of hazing rituals going on and | have obliterated it from my 

memory. A lot of pooing on cars and chasing people down the street with mops and duct taping them 

up in sleeping bags with jelly in their hair. 

Have you ever seen Neil Young live? 

Yes, on the Country Harvester tour 1984. 

Is he better than you guys? 

Yes 

Not according to the people, right? 

Which people? 

The Canadian people! 

| don’t know about that. 

You don’t know?!? Your album was voted...best Cana- 

dian album of all time!!! 

Yeah, but that wasn’t the Canadian people. It was voted by a 
series of Japanese robots. : 

What about your videos? What is up with your vid- 
eos? All | have heard is bad things about your vid- 
eos!!! 
What do you mean? Have you not seen any of them? Why 
are we talking about them? They are good videos. 

They are really long. 

That's because we are ego maniacs. 

Are they stories? 

No they are not very story-esque. There are a couple that are 

ripped off from fi ims. 

Like THE BEATLES?!?!? 

Holy... How boring. 

You guys get this all the time though. 

Oh yeah, sure. We like the Beatles. We like their records. Do you? Or are 

| they as good as “Submission hold?” Is “Doctor Robert” as good as “Crocodile” or 
“Deadpan?” 

Ask and answer two questions. 

What time is it? 8.20 and Can | go yet? Yes. 

Do you guys like teens? 

Yes . 

Why aren’t you playing an all ages show then? 

Oh | thought we were. I’m sorry to all the readers. You wouldn't be coming anyways. 

| would have gone to see Tricky Woo anyways. 

Why aren’t you there then? Why are you interviewing us? Okay that’s my question for your maga- 

zine: Why are you interviewing us? 

Well...why...Why are you letting us interview you? 

I’m going to break the tape because we doesn’t matter. 

Break the tape? 

Yes, take the tape and break it. 

Why were you going to break my tape? 

Because it doesn’t matter...about the interview. 

Why doesn’t it matter about the interview? 

Why do you want to interview us? oh? 

Because you are SLOAN! You are the voice of Canada! 

Why are we the voice of Canada. 

You were voted the best Canadian album of... 

You would have gone to see Tricky Woo. 

You guys have come up from the underground!!! 

Are you reading a book on interviewing?/Interviewer’s note: | had my handy “The Student Joumal- 

ist’s Guide to Interviewing” sitting beside me for quick reference.] 

Yes. But, up from the underground. What is it all about? 

Nothing: 

What’s your f 


r monkey to throw the first brick” 
you ever protested? 
would be. Maybe a Beatles record. Revolver is a good one. 


That ‘should t 


That should: bum. No wait, that’s World War Il. 


“Mm, umm... 
Goddamn, Jimmy! This Is 
Some Serious Gourmet Shit!” 


Don’t be satisfied with institutional crap coffee, when you can buy 
premium, locally roasted, fresh coffee. Not convinced? Mention this 
ad, get a free cup of coffee, and 10% off* your bean deere, and 
taste for yourself! 


Be A Jimmy. Spring For Some Serious Gourmet Coffee! 


Ca, fife Fantastioo LPemium Ca. offees 


COFFEE ROASTERY, COFFEE ACCESSORIES, COFFEE BAR 


965 Kings Rd. At Quadra (one block from the Roxy) 
385-BEAN (2326) 


*Limit one offer per customer. Offer expires December7* 1998. 
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Artist /Jitle Label 
10 YEARS AGO 


“ Color Me Psycho | Pretend I'm Your Father 


: illusion of Safety | Bad Karma ‘ Solielmoon — ‘Charlie Haden Night & the City Verve Raging 
Tribes Of Neurot Static Migration ‘Release Bill Evans Half Moon Bay Milestone _ Let’s Active © _ Every Dog Has His Day IRS/IMCA 
Skinny Puppy Remix DysTemper ~ “Nettwerk Andy Bey Shades of Bey * Evidence » < | Beatnigs Beatnigs | Alt. Tentacles 
Elliot Sharp Cyberpunk & Virtual Stance © Atavistic George Mraz Bottom Lines Milestone — | Ladysmith Black MambazoJoumey of Dreams WEA 
Eskimo _.Some Prefer Cake ~~ Vaccination Susannah McCorkleSomeone to Watch Over Me Concord — Eugene Chadborne ...Kill‘Eugene - Placebo 
Turk Knifes Pope Performance Crippling Data Zenflesh Chick Corea Origin Stretch |. | Pedal Jets Today Today — Twilight/Fund. 
Dead Voices On Air Piss Frond Invisible ‘| Art Farmer Silk Road Arabesque ff fLyres — : A Promise Is A Promise Ace Of Hearts 
Megaptera The Curse of the Scarecrow  Releasel Bill Holman Brilliant Comers SVC ; Exploding White MiceBrute Force and Ignorance Greasy Pop 
Ryuichi Sakamoto Love /s The Devil Asphodel Geri Allen The Gathering Verve Scruffy The Cat Boom Boom Boom Bingo! WEA | 
VVV Endless — ~~ Mute Claire Martin | Make this City Ours Linn Indigo Zeros Act 1: Circle Tuming ... CFY x 


_ October 1988 


3 Straight No Chaser 
Wednesdays 5pm-8pm 
METAL 


Sundays 9 - 10 pm 
ELECTRONICA }— 


NATIONAL TOP 20 


Tricky Angels w/ Dirty Faces Island Cryptopsy Whisper Supremacy Centruy Media TMLMArtist Title Label 
Fire This Time — Still Dancing on J.Wayne’s... Extreme c Gorguts Obscura Slipdisc 
DJ Spooky Riddim: Warfare ~ Outpost Fear Factory ~ Obsolete Roadrunner 1: - Belle & Sebastian The Boy w/ The Arab... Matador 
“ Amon Tobin Pesindtstion Ninja Tune Voivod Kronik Hypnotic 2 27 Blonde Redhead In An Expression Of.. Touch & Go 
Beastie Boys _—_ Hello Nasty Capitol Crowbar Odd Fellows Rest Mayhem Ai Rliscrsorn tinned ogee Srenroweens 
Massive Attack Mezzanine Virgin Arch Enemy Stigmata - Century Media 2 le Rheostatics Nightlines Sessions_ . Drog Cc 
Boards of Canada Music has The Right to... Warp-Matador Nile Amongst the. Catacombs Relapse See ee St pate He 
rita one | niles Cranium Speed Metal Slaughter Necropolis 6 - Real McKenzies Clash Of The. Tartans Suddn. Death c 
Unkle Psyence Fiction - Asphodel-A&M |_| Dillinger Escape PlanUnder the Running Board _ Relapse ‘ & iS atl ae —— . RPE te 
Various Re-Inventing Culture E Caipirinha yates ae Pe ee — lo - = eee Bg i al peters 
10 10 Jessamine Don't Stay Too Long _— Kranky 
Gumbo, Rock/Eclectic 7 - ~_ Sundays 3:30-4:30pm 11 11 Gillian Welch Hell Among The YearlingsAlmo 
) : oe 12. - Guv’ner ~ Spectral Worship Merge 
LAYOUT MUSIC ROOTS 13 - Fantastic Plastic MachineS/T - Empr. Norton 


= Sunny Day Real EstateHow /t Feels To Be.. Sub Pop 
Oh Susanna 


Ryuichi Sakamoto Love is The Devil Soundtrack Asphodel A Shot of Oh Susanna Indie =¢] 415 2 Squirrel Nut ZippersPerennial Favorites Mammoth 

Eidth Frost Telescopic Drag City | Barbara Manning /n New Zealand Communion} . 116 - Tom Waits Beautiful Maladies Island 

Archie Shepp The Way Ahead Impulse Varttina Vihma ; _ Wicklow 17 - » Various Pj Soundtrack _ Thrive/Sire 

Barbara Manning | /n New Zealand Communion Gillian Welch Hell Among the Yearlings Almo 18 9 Bis Intendo Grand Royal 

Big Brother The Blank Years Viaachos c Maryam Mursal The Joumey Real World 19 48 Exhaust Exhaust | Constellation c 

The Roots Do-You Want More? . Geffen Alpha Yaya Diallo The Message Festival c 20 19 Snowpony The Slow-Motion World...Radioactive 

Various Cinema for the Ear Caipirinha Caesaria Evora Miss Perfumado Nonesuch |. : 

Cat Power Moon Pix | Matador ‘Ken Hamm Galvanized _ Festival (c) 1998 NCRC/learshot magazine * denotes Candian content 

Volume All Stars Close Encounters of... TooPure Bad Livers Industry & Thrift Sugar Hill | : | 
[Various Zenflesh 5: Amuscdias Zenflesh — Doc Boggs His Folkways Years Smithsonian} | Reporting Stations: CAPR, CCRS, CHMA, CFUV, CHUO, CHRY, CITR, 


ACJAM, CJSF, CJSR, CJSW, CKDU, CKMS, CSCR 


Various Folk Pro rasan 
Weekdays 8am-10am 


mind-altering sonic 
drugs used by Offbeat 


Compiled By: Geraldine Bulosan 


Label 


TMLM = Artist Title | | 
1°11 ~ Gilian-Welch | | Hell Among The Yearlings © = Almo ; 
2 - * The Fire This Time Still Dancing on John Wayne’s Head Extreme Import Records & Compact Discs 
3  - * Piedmont Sorpid The Sugars of The Eyes Dainty Death 3 . 
4 - DJ Spooky | Riddim Warfare Outpost W’ 
5 10 R.L. Burnside Come On In Epitaph : | 3 
6..- David S. Ware Go See The World Columbia eclectic selections 
7 3. Belle & Sebastian The Boy with The Arab Strap Matador — +> all directions 
8 - PJ Harvey Is This Desire? | Island 
_9 - * OhSusanna A Shot of Oh Susanna Indie )\ BLONDE 
10 - . Medaeval Baebes Salva Nos Virgin |) REDHEAD 
11. 20 Lucinda Williams Car Wheels on A Gravel Road Mercury in an expres- 
> 12 - Cat Power Moon Pix Matador sion of the 
13 - . Boards of Canada Music Has The Right to Children Matador inexpressible 
14 - Bad Livers Industry & Thrift. Sugar Hill [Touch & Go] 
15 - * Big Brother The Blank Years . Vlaachos cD 
16 - * Jim Cuddy All In ‘Time. - Warner 
17 28 VVV.. Endless Mute 
18 - Unkle Psyence Fiction Asphodel-A&M 
LL. AQ: 9 Royal Trux 3-SongEP. - | Drag City | 
20 6 ‘Jessamine — Dont’ Stay Too Long - Kranky | * 
see 21 - Meat Beat Manifesto Actual Sounds & Pieces Nothing > £m 
22 - ~~ Various fe Coffee Table Music lronMusic TRUE PLAYAZ © 
c.. 23 - . Barbara Manning _In New Zealand Communion hy Meee ato 
ar oe: Seem Pi Sountrack Thrive n° hep he 
25 - Zeena Parkins No Way Out Atavistic Lu” 
@ 26 8 Various -6-String Samurai . Palm 
27 - James Carter In Cartenian Fashion Atlantic 
ia 28 - Volume All Star Close Encounter of The Bump & Grind Too Pure 
¢ Pee oo Tommorowland Sequence of The Negative Space Changes Kranky 
30 - * Individual #6079 Lacklustre Indie 
can © Ranking reflects airplay during October 1998 
+ denotes Victoria artist * denotes Canadian RE denotes a re-entry to the chart 
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Big Brother 
The Blank Years 
Viaachos 


Chart Feature 


BRING YOUR CARD! 
Students SAVE 10% on 
new CDs & Vinyl, with the 
Student Saver Econocard 


If you’re looking for something different, something along the lines of strange pop-rock and Canadian born, look 
no further. Big Brother’s The Blank Years is a collection of 100 Zappa-ish, low-fi tunes, not much longer than 
three minutes each, but you would never know that because the songs all seamlessly follow one after the other 
in a parade of weirdness. The songs shift around from being sort of funky to hip-hop to polka to smurfy disco, 
all the while sounding garage-y and staying poppy and fun-lovin’. The only chance you'll get for a breather is 
while you pop in the second CD--yes, it’s a double CD. To inhance the listening fun is instructions for a drinking 
game in which the music is your gameboard--try it at your next little get-together. Check them out at http:// 
home. interlynx.net/~buist/ 


new CDs, vinyi LPs and 12"s 
FOR DJS & VINYL JUNKIES | 
thousands of cheap used CDs 7 


102-561 Johnson | : : 


across from Market Square 
facsimilie 250 380-0121 


telephone 250 380-5090 i 


#15 this month 
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Eliane Radigue 
Trilogie de la & 
Mort : 
Experimental 
Intermedia 


After eight £ 4 : 

years, Radigue has cram’ a three- 
piece composition of meditative elec- 
tronic hums. From the drone rises frag- 


ile tones that slowly develop as a sepa-. 


rate branch and then dissipates back 
into the sound waves. Each piece 
gradually changes; they seem to form 
out of the air on their own as if it were 
improvising. It’s amazing that a piece of 
technology used to make electronic 
sounds can evoke a sense of nature. 
The first CD, Kyema, is based on the 


~ Tibetan Book of the Dead and explores 


the six intermediate states of life and 


: _, Meath. Kailasha is Radigue’s imagined 


pilgrimage to Mount Kailash and memo- 
rial to her son. Koume explores the tran- 


_ scendence of death; the ritual crema- 
_ tion of her Tibetan Buddhist master was 


an experience that helped to clarify this 


ee _ piece. All have an underlying hum that 


differ from each other in tone and what 
each piece builds upon. The only way | 


_ can explain the sounds is in this way: if 


the sunlight that falls through the 
branches of a snow covered forest 
could be recorded, and those heat 
waves transformed into sound, | like to 
think that Trilogie de la Mort would be 
the result. 

Geraldine 


John Bottomly. .. 


Raggle Taggle 
True North 


John Bottomly’s new album, a heady 
mix of pop, blues, psychedelia and quite 


afew other things, might bring him some 


more of the recognition he deserves, 
which so far has been limited to a Juno 
or two a few years ago. His lyrics 
verge on the weird--he seems to be 
influenced by everyone from Bob Dylan 
to Led Zepplin, and | don’t think anyone 
else has ever mentioned the British poet 
Edith Sitwell in a song before--but the 
songs are solid and memorable. “Friend- 
ship” is a perfect pop song, the title 
track is a dreamy haze of feedback, 
and there are several heartfelt love 
songs. Members of Sarah McLachlan’s 


band play backup with style. This al- 


bum is more than worth a listen. 
Clarissa Aykroyd 


Melankolic 

The House of / L’Etiquette de Massive 
Attack 

Virgin Records 


A thoughtful, pensive state of motion 
fused with subtle beats, trip hop, and 
drum ‘n’ bass samples from artists re- 
lated to the ever popular Massive At- 
tack; Lewis Parker, Craig Armstrong, 
Horace Andy, and Alpha:star on this 
gem of a sampler. Simply imagine your- 
self floating over the pacific ocean with 
your heart's pulse in the palm of your 
hand 


Peggy A. 


Seam 
The Pace is Glacial 
Touch and Go. 


The Pace js glacial when it comes to 
Seam releasing new material, for it’s 
been more than three years since their 
last full length album. Losing the melan- 
choly that seemed to permeate through- 
out their last album Are you driving me 


Photek wonderkid, 


crazy? this album seems to conjure 
memories from their 1993 release The 
Problem with me, which may stand as 
their best release to date. This is not to 
say that the latest release isn’t good, 
on the contrary it’s great. The songs 
are, like usual, beautifully catchy and 
build into a subdued frenzy that con- 
trasts loud and soft masterfully and 
naturally. Like in his former band, Bitch 
Magnet, Sooyoung Park sings with hos- 
tility and bitterness in his classic growl- 
ing whisper which is complemented by 
the grinding guitars and catchy hooks. 
| was pleased to find a new rendition 
of “Prizefighters” (originally found on 
the Lounge Ax Compilation) and 
though the original version is essen- 
tially better this song still remains one 
of the best Seam songs ever written. If 
you haven't heard this band before and 
you're interested in hearing something 
with an original sound, then | recom- 
mend picking this disc up and locking 
yourself in your room on a rainy day to 
ponder your existence. 


J.E.W . 


Photek 

Form and Func 
tion 

MCA 


Rupert Parkes, 


pares down electronica to the essen- 


tial. Precise beats keep his samples 
from confusing the ear, producing post- 
modern electronic mantras. “Form and 
Eunction” is a compilation of previously 
released “best known” Photek tracks, 
featuring various remixes by Doc Scott, 
Digital, J Majik, Peshay and Decoder. 
Each collaborating musician brings an 
individual style to these tracks, trying 
to compensate for the fact that the al- 
bum is half-way to maxi-single status. 
Although Photek tracks are distinct in 
their form, each stretches beyond the 
average human attention span and can 
lead to drawn-out audio experiences. 

Natasha Marsden 


Alpha 
Pepper 
Melankolic | 


Corin Dingley and Andy Jenks are the 


‘glittering Bristolites behind Alpha’s writ- 


ing and production. Pepper, their sec- 
ond album for Massive Attack’s 
Melankolic label, reworks the haunting 
blends of traditional-contemporary 
tracks from first release Come From 
Heaven. Alpha spirals the speed and 
mood of this album, starting the loop 
with jazzy breakbeats and winding 
down to sombre musical drifts. Dingley 
and Jenks use studio technologies to 
overlay ornate instrumental arrange- 
ments with bitter-sweet Portis-like vo- 
cals. The vaporous weight of Helen 


-White’s voice in “Slim” complements the 
slithery vocals of Martin Barnard in the 


following track “Firefly”. Pepper's final 
track “Over” wraps up the album with 
an ambient carousel lullaby. 


Tasha Marsden 


Frank Black and the Catholics 
sf Tied 
Sonic Unyon 


This album was like a migraine head- 
ache--it just kept getting worse. Es- 
sentially the new album is plagued with 
simplistic pop riffs that appear to be an 
attempt at commercial radio music, a 


_ bad attempt to say the least. The open- 
ing track starts the CD off on a positive 


note, incorporating the upbeat Frank 
Black with his trademark, incoherent 


dished out 15 bucks to see them. 


_ hate surroundings 


lyrics and catchy guitar hooks. Unfor- 
tunately, the album doesn’t continue on 
this good trend. The other song worthy 
of note is “Dog Gone,” not only because 
it's the best song on the album, but also 
because it starts off identically to “Los 
Angeles,” the opening cut on his 93’ 
self-titled, solo debut. | guess it’s too 
late to tell Frank Black to quit while he’s 
ahead. : 

J.E.W 


Meat Beat Manifesto 
Actual Sounds & Voices 
Nothing 


Layered, is the key word to describe 
the most recent micro-evoluntionary re- 
lease from MBM. The watery, shuffling 
drums, energetic vocals and amusing 
spoken-word samples are but a few 
of the featured Actual Sounds & Voices 
that we have come to expect from 
MBM'’s writer, produceer and engineer, 


Jack Dangers. | recommend an enor- ~ 


mous set of earphones to maximize 
appreciation of the complex strata of 
drums, bass, pops, blips, buzzes and 
squeaks. 

Louise Bradbury 


Built to Spill and Modest Mouse 
September 25th — 
The Rage 


At first | was glad to hear that this show 


was moved from the Starfish Room to 
the Palladium and finally. to the Rage 
because it enabled me to get 
tickets...this feeling quickly diminished 
though when | arrived at the Rage. This 
chopped up techno-bar was perhaps 
the most unfortunate venue to see 
these two bands. Modest Mouse 
whom I’ve been meaning to see for over 
a year now, played an all-too short set 
plagued with an obvious lack of en- 
ergy. The set , which lasted a wallop- 
ing 30 minutes, consisted mainly of 
songs off the bands latest release 
Lonesome Crowded West. After about 
a half-hour the band finally got fed up 
with the place and split without even 
wetting the tongues of their fans that 


It took barely five minutes for Built to 
Spill to take the stage which was an 
obvious indication that the beef-heads 
that owned this bar wanted this freak- 
show over with as soon as possible. 
wasn't particularly partial to the band 


before the show but | must confess | Fe | 


was taken aback by 
their set. Tremen- 
dous energy, amaz- 
ing guitar work and 
extremely tight play- 
ing, | guess that’s 
what years of prac- 
tice will get you. It 
took some prodding 
but after a few 
songs it seemed 
only natural to tap my 
toes and sway my 
head as though | 
was one of their 
most avid fans. It 
was nice to see a 
band giving it their all 
despite the unfortu- 


they were be- 
stowed. Something 
which can’t be said 
for Modest Mouse, 
who should take 
some lessons in 
showmanship from 
these aging rockers. 


J.E.W 


CFUV FM 102 


Scrappy Bitch Show: Veda Hille, 
Kinnie Starr, Oh Susanna 

Vertigo 

October 9, 1998 


This was the last show on their tour, 
but the Bitches didn’t show any signs 


of weariness. They performed well for . 


a huge receptive audience, joining in 
on some of each others’ songs but 
mostly performed solo for about an 
hour-long set each. 

Veda Hille performed a mix of familiar 
and new tunes in the avant-pop style 
that is reminiscent of John Cale, but is 
very much her own: her singing is 
smooth and rich without being over- 
done and complements her alternately 
melodic and dissonant piano playing. 
Kinnie Starr, who I’ve seen twice be- 
fore at other events earlier this year, 
proved herself once again as a high- 
energy Bitch as she spread her enthu- 
siasm among the crowd. With a husky, 
polished voice : 
Kinnie Starr belted [gaia 
out upbeat songs; 
one hip-hop influ- § 
enced tune was a 
major. __ crowd- 
pleaser among her 
set. 

| had not seen Oh 
Susanna before 
and was-) ex- 
tremely pleased with her performance. 
She has a strong voice that packs emo- 
tion like a gun and pierces you with 
well-written lyrics on a bed of cutting 
guitar chords. 

To end the show the Bitches reunited 
and performed a few tast songs to- 


gether. They were goofy and deliriously 
happy (perhaps from the realization of 


the end of the tour), a mood which 

permeated into the audience and left 

all satisfied with the evening. 
.Geraldine 


Perfume Tree 
Limit 
Oct. 10 


This is my first Perfume Tree show...| 
am amazed. The trancey vocals of Jane 
Tilley, which is flawlessly juxtaposed 
with the heavy, sexy beats mixed in by 
band members Bruce and Pete, added 
to the haunting atmosphere that seemed 
to filter into everyone’s perpetually mov- 
ing body. The music moved from se- 
ductive trip-pop trance to angelic acid 
jazz to hard rhythmic beats: enticing 
sounds that could embrace and im- 
prison the most ambivalent listener. Al- 
though their usual visual light show 
was toned down, four television sets 
arranged in a row behind the band dis- 
played ___liquidy 
chemical-inspired 
programs that pro- 
m vided a pleasingly 
subtle glow of 
ee electronic light and 
B miscellaneous im- 
ages to accent the 
ma mood of both the 
3 room and the mu- 

sic. By the time 
they had finished, | decided that | was 
a fervent disciple of Perfume Tree. Any 
music that can awaken the mysteriously 
hidden sensations within my body and 
lure them out to dance amongst Dali's 
creatures is, in my view, absolutely ex- 
quisite. | close my eyes and remember 
stepping out of my own kaleidoscopic 


—— 


Julie Anerebnd: 


Grand | Opening! a 


20% OFF ALL USED STOCK 


sage a yn 


Te hip hop, pe indie. fee e jazz 
Buy, sell or trade 


Lyle’s 


409 Fitzwilliam (250) 753-2252 


Place 


Visit us on the web: www.lylesplace.com 


Email: space 


eguy(@lylesplace.com 


New and Used 
Import and Collectors CDs 
Music & Celebrity 
TShirts Posters 


Best Prices paid for used: 
CDs, Videos, 
Laser Discs & Cassettes 
Mail and phone orders welcome 


726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 
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As media moguls everywhere race to the 


bottomless pit of banality and then clamour to 


produce the least thought. provoking sitcom with 
the most perfect blondes per minute, their under- 
lings hand out press releases and “Fact Sheets” 
for the reporters. Often times the journalists con- 
fuse their goals with the networks and many me- 
dia outlets turn into mouth pieces for big busi- 
ness. News Reports give way to Entertainment 


Reports. 
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The media that still have some integrity 
and present an alternative viewpoint to the main- 
stream often find it a massive struggle to provide 
quality critical analysis day after day with the 
often limited resources available outside of the 
major network and media groups. Combine that 


with the fact that many activists, freelancers, | 
and community groups work in isolation from one» 
another it can make it difficult to develop skills | 
and reach broader audiences. So how can those 


yebagys Adee ray 
; Leak etey ’ 
Vahey {yt} 


involved in progressive communications best uti- 
lise each other to play an active role in educating 


_and inspiring the public (and themselves) for 


change? 
Perhaps not the answer to that question 


“put a step in the right direction came from the re- 


cently founded Pacific Centre for Alternative Jour- 
nalists (a brainchild sprung from our friends at 
Coop Radio in Vancouver), in the form of the first 
West Coast Alternative Media Conference. Just 
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_over seventy people were in attendance at Langara 


College that weekend of October 3 & 4 and they 


came from a wide variety of experience and per- . 


spectives. A school teacher from the US:research- 
ing for a media literacy course takes notes during 
a radio documentary tech session, while the Earth 
First! anarchist from England debates the use of a 


weekly newsletter for direct action to a group dis-° - 


‘cussing how to start a newspaper. As well the 
expected locals from Latin American Connexions, 
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The Bicycle People, Working TV, VCN (Freenet), 
CBC, CiTR, CFUV, and Coop Radio were there 
as just a sample of people in attendance: Dur- 
ing the next two days, workshops and partici- 
pant generated discussion ran the gamut from ** 
global economics and media ownership, to cul- 


Issue # 134 
‘dedication from these collectives of independent 

thinking media, journalists, freelancers, and citizens, 
they just might spark tactics'to end corporate impe- 
rialism and its continued damage upon our mental 
and physical environment... 


ture jamming with the staff from Adbusters. 
Overall the conference was well organized, | 
and although it suffered slightly from lacking 


advanced training and analysis (such as. ses- 
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sions dealing with TV and video), it was a good 
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http://www. adbusters. org/ 


BC Free Press 
EH HY http://bcfreepress.bc.ca 


Pacific. Centre for Alternative Journalists 


tepice 


HEH i http://www. intouch.bc.ca/pub/steve/ 


SchNEWS 
http://www.cbuzz.co.uk/SCchNEWS/ 


start and many seemed to leave with a new 


understanding or were excited to put an idea | 


into action. 


Such a conference was long over due 
for this region as many cities such as New 
York, Toronto, and Seattle have organized me- 
dia alliances that have benefited from shared 


Seattle Independent Media Coalition 
http://www. speakeasy.org/citizen 


Working TV — 
http://www. workingtv.com/real/videonline.html 


resources and increased visibility when co-op- 
erating with a combined media strategy. With 


| have been neglecting my “spreading the word about the things 


that suck and how technology is the answer’ duty as of late and |. 


feel guilty as all get out about it. To make it up to everyone involved, 
| am going to dedicate the next few columns to one major slogan: 
HUMANS OUT OF MUSIC! Regardless what type of music you play, 
bands members are generally an unreliable and sordid bunch. They 


never show up on time, no one wants to pay off Ray the Butcher at» 


Long and McQuade and when you do get everyone together inevi- 
tably most of them are far too drunk to even prod.their goatees and 
dreads, let alone their instruments of choice. The only solution for 
it is “technology in, humans out!” 

Of all the obnoxious, hair flinging, prima-donna detritus tak- 
ing up space in bands these days;.the one most urgently needing 
re-engineering is the guitarist. The local landfill should set aside a 
special spot for all the accursed Marshalls and Hi-Watts that have 
visited generic mediocrity upon us for the last 30 years. Just chant 
“better dead than use a head” 10 gajillion times until you get the idea. 
After you have finished putting the business end of your favourite 
garden implement through the grill of your amp and cabinet, we can 
get on with business. | 


3 Pm CRE: 


|'moron@deterrent.be.ca 


Humans Out 


Amps suck (as do most things really) and have little point 
when much more exciting options: are ready to ‘kick you in the 
pants. hea ) ) | 

“Virtual modelling”: is one industry buzzword used to de- 
scribe the new breed of amp simulators. These units use raw DSP. 
(Digital Signal Processing) power.to emulate “classic” amps like 
aforementioned (blech) Marshalls, Fenders, Mesa-Boogies. etc. 
On top of that they simulate various miking positions, room acous- 
tics, what have you, and both get rid of the archaic tube laden 
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— _ Johnson; HTO Sun Surf & Swimwear - 1314 Broad; 


Your 1998/99 Friends of CFUV card 
entitles you to discounts at the follow- 
ing businesses 


Anthony’s Guitars - 103 Fan Tan Alley; Boomtown 
Import Records & CDs - 567 Johnson; 
Cyberstation -11173 Blanshard; The Complex - 639 
Johnson; Ditch Records - 635 Johnson; 
EndangeredSpecies Music -1315 Douglas; John’s 
Military Surplus-704 View; Sacred Herb-567 


Java Coffeehouse - 537 Johnson; Jeune Bros 
Outdoor Store - 570 Johnson; John’s Military 
Surplus - 704 View ; La Papa Hot Potato - 753 
Yates; Roberta’s Hats - 1378 Johnson; Rubber 
Rainbow - Market Square; Second Hand Rose - 
561 Johnson; Seed of Life Natural Foods - 1367 
Govemment, Sideshow - 11178 Blanshard; ’ Still Life - 
551 Johnson; Vortex Records -1118 Blanshard St. 


Some ‘restrictions may apply-check 
details in store 


CFUV 


behemoths while giving you a 
pristine “line out’ to plug directly 


into your mixing board, 8-track or 


PA system. On the el cheapo end 
you can get the Zoom 503 “Amp 


’ Simulator’ for around 


$150 which will give 
you a decent variety 
of sounds that are 
somewhat 
customizable. At the 
high end are units like 
the Roland. VG-8 
which will set you 
back over a grand but 
have a proportionately 
deeper feature set. 
Losing the amp is just 
the first step to for- 
giveness but it is a 
major one that you 
should do your best to 
encourage. 

Round two in this elimi- 
nation match is to get rid of the 


standard guitar sound altogether 


and switch to a MIDI based setup. 
These days you can get a guitar 
to MIDI converter (they basically 


’ convert the frequency of the 


notes you hit to MIDI note on/off 
information) for anywhere from 
$500 to $1500 depending on 
whether it is new and which 
model. 

These gifts from Valhalla 
let you play any MIDI capable syn- 
thesizer or sampler using your 
*“tired* and true axe, freeing you 
from the chugga chugga chain 
gang and opening up new sonic 
vistas (did | really just say vis- 


tas?). Instantly that cliched metal . 


riff can be turned into hardcore 
industrial clanging or beeee-yew- 
tiful piano concertos by switch- 


ing a patch on a synthesizer. No-- 


Of Music 


http://deterrent.be.ca 


tables here include the Yamaha G50 (using ultra-fast DSP algo- 
rithms from Blue Chip Technologies that can discern the pitch of 


‘notes in less than 10ms) and the Roland GR-30. Some of these 


units (such as the GR-30) include built in synth engines so all you 
need to do is plug in and you are set to drown out the rave next 
door with your filter sweeps and arpeggios. The tracking on some 
of the new units,is said-to be amazing so if you have already come 
this far, why not pawn of that 5150 off on some other sucker and 
get with the bloody program already. 

If you are a guitarist stop reading here. | said, stop reading 
here dammit! Oh well, can’t say | did not warn you. The best of all 
solutions is to lose the technology challenged string pluckers alto- 
gether and get yourself some decent electronics. Two avenues 
are open to you, emulation and the preferred path, exploration. 

If you just can't ditch the 
metal wound sound of vibrat- 
ing strings, sample ‘em. You 
‘can do this yourself using 
any common sampler and 
even old ones will do since 
~ the average guitar sound is 
limited in frequency re- 
sponse anyways. Sampled 
“guitars sound great and 
 don'thave a tendency to sud- 
_. denly start spewing out end--* 
less Van Halen wanking 
when you least expect it. 

If that is actually your goal, 
invite an unsuspecting gui- 
tar loser over and as soon 
as their ego gets the better of them you'll have an instant source of 
raw material to tweak to death in your sampler. If you don’t want to 
let a guitarist in your house (understandable) you can purchase 
guitar sample CD-ROMs or CDs from all major vendors like http:// 
www.timeandspace.com or http://www.eastwest.com. These 
discs will fill your sampler full of twang and twaddle to fill in those 
blanks where the extra hair used to be. And they don’t steal your 
beer either. As always, if you can’t beat them, sample them. 

If emulation ain't your bag (and if so | applaud you), you 
have finally joined the ranks of the technologically pure! Synthesiz- 
ers and samplers are the future and the future is here baby! A 
quick trip into the long lost “keyboard” room at any music hovel will 


; quickly get your head screwed on as to the sheer variety of 


clangerous and dirty noise you can generate using the cheap tools 
available. Nothing frees up a mix like stripping out the overbearing 
guitars - suddenly all the important rhythmic and tonal qualities can 
again be heard and remember, distortion can be added to ANY- 
THING. — | 
For heavier acts, keyboards will always win out over gui- 
tars for sheer destructive power. Oscillators and LFO's stomp all 
over Stratocasters and SG’s any day (one word - Merzbow). For 
those into the lighter accessible side it should be very apparent that 
synths have that area covered too. Face it guitarists. . .your days 
are numbered. A 2 


721-8700 


‘Monday: -- 


6 am ROCK: Sticky Mess. With Cindy & Andrea 


8 am FOLK: Universal Donor with Amanda 
Heffelfinger & John Cohoon. Tune in for the new- 


est folk, roots and word releases. Music to start your 


week by. 

10 am CLASSICAL: Music on Monday. Alternating 
hosts George Heffelfinger,'Larry Ryan & John Sterk 
play an eclectic mixture of early, classical and .con- 
temporary music and preview the local music scene. 


12:00 pm PUBLIC AFFAIRS: Profit? NOT! with Ted. 


A weekly profile of the non-profit wh seen oth and 


the people who work for them. 

12:30 pm PUBLIC AFFAIRS: peat Airwaves. With 
Anne Wilson. 

1 pm GAY/LESBIAN: This Way ¢ Out (Syndicated). 
The international gay and lesbian radio magazine 
covers gay/lesbian issues from around North America 
and the world. News, interviews and features. 


1:30 pm PUBLIC AFFAIRS: Making Contact (syndi- 


- cated). Interviews and speeches by activists on is- 


sues from Native rights to international affairs to 


_ the rise of the right. 


2pm NEW RELEASES/ECLECTIC: The Crazy Chow 


‘Mein Show with Geraldine Bulosan. All new music. 
. from hip-hop to rock;classical to eae os jazz to 
~ techno. 


3 pm ROCK: /’m Spartacus. Join the fevolitiolesy 
and spiritually aware sounds. Brought to you by lan 


“Digs a Ditch” Henderson. 

4 pm ROCK: Planet Ape..With Sean and Kevin. 
5 pm JAZZ: Milestones hosted by Terry Finch. Fea- 
tures musicians who have made their mark on the 
landscape of Jazz. Five Spot can be heard on al- 
ternating Mondays at this time. Listen. 


8 pm QUEER: Girls Night In. Alternating hosts bring 


you up to date on upcoming events and issues of - 


interest to Queer women. 


9 pm WOMEN IN MUSIC: Beating Time. Victoria's 
only show on women and their music. We promise 
the unusual, incurrent, political sweet and sour. 


41 pm ROCK: Marginally Effective with Magnus, 


_ Matt & Nevin. Alternates with Bubblegum Crisis. 


Pop that will fizzle up your nose. 
1 am_ HIP-HOP: Space. With Eli Hason 
3 am GUMBO: Yo Brigade. With Jamie Hooper. 


6 am ROCK: Foundations of Funk. With Hilton Ward. 


8 am FOLK: Ode to Ani with Jo Vipond. We re- 
member folk’s political roots and the foot-stompin’ 
drive. The revolution is just a folk show away! 


10 am CLASSICAL: Just Say Nono. Host Brian 
Woolcock features 20th century music with empha- 
sis on composers of the last 30 years. 


12:00 pm PUBLIC AFFAIRS: TAP-in (Together 
Against Poverty). Every second Tuesday at 12:30 
pm is /nto the Streets, providing commentary & 
critical analysis on global liberation movements, 
unearthing marginalized histories and putting this 
into context with today’s ever-changing reality of 
exploitation & resistance. 


1 pm WOMEN: The token Zone. Weird women of 
color bringing you the sounds of diversity: noise, 
techno, trip hop, punak and all that’s in between. 
Music by your favorite artists of color and views 
from a progressive and positive perspective... 

2 pm FOLK: Mediterranean Music. Presenting mu- 
sic from most Mediterranean countries: Arabic, Fla- 
menco, Greek, Corsican and more. Tune in to the 
music.of passion! Spoken in: French. 

3 pm ROCK: Parading Without A Permit. With Kerry 
Morrow. An hour of enchanted debris. 


4 pm ROCK: Brand New Stereo. A show that cel- 


ebrates the guitar’s refusal to die. Indie, Garage, 


Post, Apartment, College, and whatever other 
names they've thought of. Sloan, The Apples, 
Prissteens, Versus, NMH, etc. 

5 pm JAZZ: Caravan with Ron Rounds. Featuring 
free jazz, improvisation and the experimentalist in 
modern jazz. Host: Ron Rounds. 

6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Green- 
wood presenting a survey of the early era of Jazz. 
8 pm PUBLIC AFFAIRS: Solutions. Public Affairs 
Magazine with Rick Habgood andJackEtkin. 

8:30 pm GAY/LESBIAN: Queerly Canadian. A 
queer news, music, political discussion and infor- 
mation show for the UVic and Victoria Queer com- 
munities. 

9 pm SOUNDTRACKS: Movietrax. Different hosts 
bring you everything else you could want from the 


-movies--soundtracks, history, trivia, reviews, givea- 


ways and more. 


10:30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043. Alternates with Songs For 
the Misunderstood with Steve & Gio. 

12:30 am CHINESE: Hot Pop Magazine. 


3 am GUMBO: With Hamish McArthur. 


— — —Wednesday- — -J 


~ 6 am ROCK: The Résistors In Parallel. The high 


wire radio act broadcasting without a net. Do it. 


8 am FOLK: Rootopia a.k.a. WWF (Wendy's World 
of Folk). Roots, Blues, Celtic and more. Alternates 
with Sharon’s Sunshine. Breakfast. Tune in to hear 
songs ranging from political to heartfelt ballads; 
and even a few'silly ones. 


- 40 am CLASSICAL: 


12:00 PUBLIC AFFAIRS: A Show of Solidarity with 
Jana G covers alternative views and news both 
locally and internationally--from the southern lands 
with the ‘Food Not-Bombs Radio Network’! Alternat- 
es with Stir Fry, brought to you by VIPIRG'’s radio 
collective. 

1 pm DISCUSSION: ‘Alternate Radio (syndicated). 
Host David Barsamian uses his widely respected 
interview and research skills to bring you guests 


“and topics the mainstream media doesn’t want to 
“touch.. 


2 pm FRENCH::Chant’elles. With Chantal Lebvre. 
French Women’s. Music and Interviews 


3:00 pm ROCK: Daddy's Little Angel. With Jen. 


8 am FOLK: Folking Around with 
Keith Malcolm. Folk and Celtic, 


Malcolm to my Neighbourhood at 
9:00 am, a special children’s seg- 
ment. | | 
10 am CLASSICAL: Music 
Through the Centuries. Join your 
hosts David. Winn and Austin 
Scott, alternating with George Baker, on 
a voyage of discovery. 


12:00 pm PUBLIC AFFAIRS: Ki /ssués. interviews, 


News & Discussion about the martial arts. 


12:30 pm PUBLIC AFFAIRS: Booklit with Jacquie. 


Hunt. Literary Interviews, Reviews & Discussions. — 
1:00 pm PUBLIC AFFAIRS: John Shafer calls this 
show Bad News. Tune in and find out why. 


2 pm OPEN: Fresh Air. New Hosts try out their 
programming ideas. for the first time. : 


3 pm ROCK:. The Mary Vallis Show. With Mary, 


Vallis. Duh! 


seconds of way out, hang-ten, instrumental grooves. 


5 pm JAZZ: One Up, One Down. Good jazz with | . 
Zee e @ eSaturdave eoeoee0e 
6 am ROCK: Fast Times At Lunsdowne High. With 


Arnold VanKlaveren and Art Simpson. 


7 PM JAZZ: Stompology with Greg Mittag. Listen — 


for the complete spectrum of jazz (except avant 
garde). Classic performances and new releases. 


8 pm ELECTRONIC: Earmeals. Experimental, elec- 


‘tronic, exotic, unusual and unclassifiable music and 


sounds with Agustin Luviano-Cordero. 


10:30 pm ROCK/ECLECTIC: Superfiuid. With Aaron. 
Ellis. Alternates with Area of Refuge. Going two - 


years strong. Tyler & Elise serve up. all the best in 
punk rock. It'll harden your arteries quicker than a 


GTX burger. 


PROGRAMMING MONDAY TO SUNDAY 


Mon. Tue 


oe AFFAIRS 


| GAY&LESBIAN & LESBIAN 


WOMEN 


SOUNDTRACKS | . 
IN MUSIC ; 


4 pm ROCK: Thirty Seconds Over Tokyo. Weird 
rock, underground hip-hop, anti-rave techno and 
other kinds of noise for the nihilist in everyone. 

5 pm JAZZ: Straight No Chaser. Alternating hosts 
Demetrious Tsimon and Shaukat Husain bring you 
the best in modern jazz. 

8 pm RHYTHM & BLUES: Let the Good Times Roll 
with Eric LeBlanc. 

10:30 pm ROCK: equity-eclectika... much more 
than 51% varied female content. Alternates with 
Monster Truck. Barry White, Johnny Cash, and 40 
tons of mud. We will rock you. 

12 am AUDIO MEME: Tomorrow? Today!. Kevin 
Kamakazi broadcasts strange sounds with words to 
make you think and question the guise of democ- 
racy. Don't hesitate, take action now! 

1 am LATE NIGHT: Discordian Broadcasting Hour. 
With Muskiw McKay. The ever-changing, post wing- 
night show for the lonely and slightly weird. 

3 am GUMBO. Three Rings of Fun.With Ted 
Hawyrluk. Something different every hour. Com- 


_-edy, old vinyl and a Public Affairs Preview every 


morning at 5:30 am. 


eoa-ot Thursday: 


6 am ROCK: Uncle Bri’s Early Morning Funhouse. 
Two hours of weird, wonderful, and totally wacked 
out music from the ‘50's and ‘60's. 


CFUV 


GAY & LESBIAN 
MAGAZINE DISCUSSION PUBLIC AFFAIRS 
sarin 


ITALIAN 


WOMEN’S 
ISSUES 


42:30 am LATE NIGHT: Multiple Personaudio Syn- 
drome. With Beth & Sean. 

1:30 am LATE NIGHT: Temporary Insanity. With Jor- 
dan Mitchell. ; 

3 am GUMBO: /n General Store. With Louise 
Bradbury. You are sleeping. You do not want to 
believe. 


6 am ROCK: The Intentionally Left Untitled Show. 
With Craig Lloyd. 


8 am FOLK: Coastal Ceilidh with J.D. Erskine: I'm. 


back, from the lighthouse AND Scotland! More Folk 
music and perceptions new and traditional. Plus 
pipe- music and sea songs, no extra charge. 

10 am CLASSICAL: Every week your host Linda 
Warr brings you Amadeus...and More. 


12:00 pm PUBLIC AFFAIRS: Earth First. Feeling 
fragmented? Tap into nature. 


1 pm ARTS MAGAZINE: Artiet. The Victoria arts 
scene. Interviews with Victoria artists, reviews of 
openings, theater and more. 


1:30 pm PUBLIC AFFAIRS: African Perspectives. 
Developments within Victoria’s African community, 
and broader social, cultural, economic and politi- 
cal issues of Sub-Saharan African are examined by 
Zvondai Muchejne. 


2 pm NATIVE: Un-Reserved. With Sarah Hunt and 
Tania Willard. 


@.. FM 102 


-with emphasis on fiddle music. 


“4 3S 


3 pm ROCK: The Mansion. Don't be too scared-- 
Chinaski summons.all freaks of human descent, or 
what have you, every 2nd Friday, to the deepest, 
darkest pits of hell -- horns provided. Alternates with 
PMS Show. Not once a month, but twice. So deal 


‘with it. 


5 pm JAZZ: Searchin’.’ Join Host lan Cochrane for 
sounds within and without the jazz spectrum. Alter- 
nates with Eclectic Jazz Show. From acoustic solos 


to electric pianos, host Rod McCrimmon brings you 


three hours of accessible jazz. 


8 pm SPOKEN WORD, POETRY & PERFORMANCE: 
Sad and Beautiful World. Where poetry is not a 


luxury. With hosts Max Sloan and Inch Conneticut. 


9 pm. HIP HOP: /n the Shadows. 

10 pm DANCE: Bass Culture. 

11:00 pm TECHNO: Escape Velocity. Intelligent 
technological music. 

4:00.am LATE NIGHT: Project: Funk The World. 


Plush-T-Lux & Super Shaft heavy weight funksters 
+. delivering funky. blows. Don't try to get up, because 
4:30 pm ROCK: Surfin’ Hi-Fi. 29 minutes and 60 


we won't quit until you get down. 
3am GUMBO: Who's The Boss.With Jason LeSage. 


Michael Croy and Duncan Gidney. 

8 am FOLK/ROCK: Radio Arcadia. Graze the ec- 
lectic folk range with. friendly rotating hosts. Start 
your.Saturdays with the folks! 

10 am FINNISH: Pirkko Kiansten hosts Soitellaan, a 
Finnish program with Finnish music of all kinds. 
Finnish news, interviews and poems. 

11 am antag! INDIAN: Rhythms of India with Jan 
Dhaliwal. 


‘Noon IRISH: Celtic Expotionce: Host DeSmond Lynch 


puts focus on traditional Irish folk music from Ire- 
land and elsewhere. 


1 pm ‘GREEK: The Greek Hour. Hosted by the UVic 
Hellenic Students Association. 

2 pm SCOTTISH: Sounds of Scotland. From the 
traditional to the contemporary, join Wallace 
Cunningham fora wee taste of pipes and drums, 
country dance and fiddle music, folk, comedy and 
celtic songs. 

3 pm SKA: Skankster’s Paradise. Acoustical heal- 
ing, battles with cheese, home grown nutmeg trips, 
and good old Jamaican Ska. 

4 pm COUNTRY: Hillbilly Heaven Redemption Hour. 
Cowboy ballads, old time, new time, honky tonk, 
western swing and country classics: music for 
wretched souls, battered hearts and dirty windows. 
5 pm FRENCH: Rotating hosts bring you French 
music and news. 

6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 
Michael, Mighty Cloud -of Joy, Ital Stew & 
Jahnathon. 

9 pm DANCE: Perpetual Motion. Before the party 
starts, dial into the electronic dance grab bag and 
download musical treats. 


10:30 pm HIP-HOP: SubZero. 
12 am GARAGE: Garage Grooves. Attention 


* Sophisticats and Sosphitikittens. One entire hour of 


swingin’ way out, real-gone, outta sight, Farfisa- 
drenched, Vox- powered, Boss garage 60’s punk! 
Come and worship in the church of FUZZ! 


1 am LATE NIGHT:. Longhair’s Jukebox. Curl up 


~ next to your radio for a dose of stereophonic sounds 
and. some psychedelic radio. 


. Ag am. GUMBO: Pressure Drop. With Nic Blumberg. 


6 am ECLECTIC: What's Left of What’s Real? A 
musical metaphor for a dying planet, an intellec- 
tual approach, spontaneous format, explosivEdge, 
an all-too-brief excursive Experiment in the kWALLity 
of sound and the sound of quality. 


9 am YUGOSLAVIAN: For all Yugoslavian people 


of our community, or anyone who likes the great, 


colourful music and folklore from Yugoslavia. Hosted 
by Ruzica (Rose) Zivkovic. _ 

10 am POLISH: Grazyna Sommerfeld presents an 
hour of news and music from Poland, as well as 
interviews and news from the Polish community. 


11 am ITALIAN: /talian Broadcasting System. Music 
and news with Giovanna Greco & Lorenzo Sforza. 


12:30 pm LATIN AMERICAN: Postales Musicales 
de Latino-America. Miguel Alverenga & Estevan 
Baileys present a bilingual program of music, cul- 
tural news and interviews from the local and larger 
Latin American communities. 


2 pm JAZZ: Guitar Jazz. Host Joe Scafone looks at 
the world of jazz guitar. Also, catch Joe’s Garage 
featuring local players. 

3:30 pm METAL: Disciples of Dr. Demento. Alright 
metalheads, your weekly dosage of spikes, leather, 
denim, Nikes, and tight jeans is now 30 minutes 
longer. Hail and Kill! 

5:00 pm JEWISH MUSIC: Mah Hadash! The musi- 
cal sounds of the Jewish people from around the 
world: 

6 pm WOMEN’S ISSUES: Women On Air. 
Unsilencing the silences. Music, news and inter- 
views on diverse women’s voices. 

7 pm JAZZ: In the Mood with your host B.J. A pro- 
gram of Jazz in the broadest sense of the word. 

9 pm OPEN: Bent Outta Shape with Steve Maclsaac. 
Weird Rock, dark ambient, noise collage and other 
music that will make your radio scream, sputter and 
moan. 

10 pm ECLECTIC: Fish Show. Don't believe the 
(black) press. Realize your’ own potential for revolu- 
tionary thought or at least sit down & drum. 
fishow@yahoo.com 


1 am LATE NIGHT: Pillow Talk. With Aaron Dugas. 


Downtempo, House, anything with a resemblance | 


of a beat. 
3 am GUMBO: Pith & Vinegar. With Chris Oliver. 


>> 
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Retro Night Limit 

Disco Night House of Blues 

Stage Fright(Open Stage) 
Steamers 


Hot Potatoes La Papa Hot 

Potato (no cover) 
Connection-Hip-Hop Limit 
Funk Night House of Blues 
Live Jazz Steamers 


Top 40, House & Retro Planet 


Lindy Hop & Swing Jet Lounge - 


(formerly Drawing Room). 
80s Retro House of Blues 


Retro 80s Planet 

80s Night Vertigo | 

Blues Jam w/ the Bones Hog 
in the Pound | : 

Retro House of Blues 

Lift Steamers 

Smokin’ Jackets (Swing & 
Lounge Millenium 


Open Jam La Papa Hot Potato | 
(host/musician wanted, call 
Martin 383-SPUD) 

Spilt Milk Comedy (midnight) 
Java 

The Bones Hog in the Pound 

Friday Music: 20" Century & 
Classical (12:30pm) Philip T. 
Young Recital Hall admission 
by donation | 

Sheila Ryan & Friends 
Blethering Place Tea Room 


Blues Jam (2pm) James Bay 
Inn 
The Bones Hog in the Pound 


Velvet Steamers 

Blue Bills Hootenany (Open 
Stage) Old Bailey 

Folk Society (Open Stage) 
Norway House 

Big Band Trio House of Blues 


Tipplin’ Rogues Pagliacci’s 

Victoria Symphony - 
Enchanted by Masters: Haydn, 
Brahms (2:30pm) Royal 
Theatre 

Cleo Laine McPherson Theatre 

Donor’s Concert: award 


winning student performers of 
‘97-‘98 academic year. Philip 

- T. Young Recital Hall free 
admission 


John Gogo Pagliacci’s 

Victoria Symphony - Masters 
(8pm) Royal Theatre 

BC Regional DJ 
Championships Uforia 


Big Band Trio Pagliacci’s 

Fred Ketchen(7pm) 
McPherson Theatre 

Larry Miller Trio Steamers 


Willie P. Bennett Java 


Dumka Pagliacci’s 
Bandarama(7:30pm) 
McPherson Theatre 


Guest Recital (8pm) featuring 


music, dance & food from 
Denmark, Canada & the 
States; also pieces based on 
the Beatles’ Blackbird. Philip 
T. Young Recital Hall 
admission by donation 


Lectures of Note-A Series of 
Talks on Women in Music: 
The Songs of Poldowski (19" 
Century Composer)-Images in 
Sound. (8pm) Philip T. Young 
Recital Hall admission by 
donation 


Punish, Gorilla Monsoon 
Vertigo 

Ellen Mcliwaine Band House 
of Blues 

Bruce Rathie Starbucks on 
Cook 

Dave Harris James Bay Inn 

Victoria Chamber Orchestra 
UVic Centre 

Whip Steamers 

Gone Clear Millenium 


She Stole My Beer, Lift Vertigo 


- Ellen Mclilwaine Band House 


Our global spy cam has told us 
that you wanted more from us. 
So OFFBEAT is now offering a 
space for a bulletin board and 
classifieds. Wow! That's right, 


if you are looking for other 


musicians or offer lessons, 


design graphics, equipment, or 


” 


Best of all itis now FREE to 
individuals and only a small fee 
to for-profit ventures. So send 
your message to us and keep it 
under thirty words! Contact 


us for further details at: ; f i 
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of Blues | 

Bucca Kings (2pm) James Bay 
Inn 

Dave Harris James Bay Inn 

Palm Court Orchestra: 
Broadway Melodies UVic 
Centre - 

UVic Sonic Lab featuring 
graduating composers (8pm) 
Philip T. Young Recital Hall 
admission by donation. 

Art Bergman Steamers 

Tango Sin Nombre Millenium 


Kevin Woodward VFMS 
feature Norway House — 

Joose Pagliacci's 

Kinsmen Variety Show 
McPherson Theatre 

Victoria Symphony 
(2:30pm)University Centre 

A Sunday Music Matinee: 
music inspired by | 

_ Shakespeare (2 pm) Phoenix — 

Theatre : 


Finest Kind Java 

Cherish the Ladies 
Metropolitan Concert Hall 

Carolyn Neapole Pagliacci’s 

Victoria Symphony (8pm)UVic 
Centre 


Bill Hilly Band Pagliacci’s 
UVic Big Band.(8pm) UVic - 
Centre 


_ Kevin Leitch Steamers 


Finest Kind Shady Grove 
Duncan 

Caravan Pagliacci's 

Stir Fry w/ Djs Wood & 
Salamander Steamers 


_ Victoria Symphony - Seagram 


Pops: Fantasia (2pm) Royal 
Theatre | 

Legends - Best of Broadway 
(2pm & 8pm, until Nov 22) 
McPherson Theatre 


he 
OFFBEAT 
PO. Box 3035 
Victoria, B.C. 
V8W 3P3 
Tel: 721-8702 
Fax: 721-7111 
email: 
sales@cfuv.uvic.c. 
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Virgo Rising Deep Cove Folk 
Lester Quitzau & Dave Harris 
Java - : 


Monte Nordstrom James Bay 


Inn 
Victoria Symphony - Pops 
(8pm) Royal Theatre 


Village Squires (7:30pm) UVic 


Centre 
Rita Chiarelli House of Blues 
Carolyn Neapole Steamers 
Joe Blues Chigago Jump 
Millenium 
Shite Nite 3 (6pm) The Gallery 
(10 W.Hastings Vancouver) 


Run Chico Run (CD Release 
Party) Limit 

Los Payasis Mendigos (2pm & 
4pm) : 

Monte Nordstrom James Bay 
Inn 

Out of the Blue (2pm) James 
Bay Inn 

Out of the Blue (CD Release 
Party) House of Blues 

Victoria Symphony - Pops 
(8pm) Royal Theatre 

Greater Victoria Youth 
Orchestra UVic Centre 

Cozy Bones Steamers 

Kumbia White Eagle Hall 

Smokin’ Jackets Millenium 


Tipplin’ Rogues Pagliacci’s 

Victoria Symphony - Concerts . 
for Kids: Fantasia (2pm & 
3:30pm) Royal Theatre 

Linden Singers (United Way 
benefit) UVic Centre 


John Gogo Pagliacci's 
Pastime with Good Company 

VFMS feature Norway House 
Steve Kaufman Java 


Big Band Trio Pagliacci’s 
Walk in the Park Steamers 
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Dumka Pagliacci’s 

Lynn Miles Java 

Liona Boyd UVic Centre: 

School of Music Composers’ 
Concert (8pm) Philip T. Young 
Recital Hall free 

Sunyata Steamers... 

South Park Comedy Vertigo 


Godspell (the musical) Royal 
Theatre 
Big Sugar Legends 


Carolyn Neapole James Bay — 
Inn 

Godspell (the musical) Roya 
Theatre ee hee 

UVic Wind Symphony: Music 
for The Soul UVic Centre 

Kim Mitchell House of Blues 

A Particular Wave Steamers 

Walter Bodega Band Millenium 


Carolyn Neapole James Bay 
Inn 

Bucca Kings James Bay Inn » 

The Chieftans Royal Theatre 

Radio Chongching Open 
Space Gallery 

Banff Film Fest University 
Centre 

Chamber Music Series: Music 
of the French masters - 
Debussy & Ravel (8pm) Philip 
T. Young Recital Hall 

Don Johnson w/ Bill Johnson 
House of Blues 

Grames Brothers Steamers 

Caravan Millenium 


Joose Pagliacci’s 

Sassench VFMS feature 
Norway House 

Huron Carole Royal Theatre 

Victoria Symphony (2:30pm) 
UVic Centre — 

Banff Film Fest UVic Centre 

Cello Class Recital (2:30pm) 
Philip T. Young Recital Hall 
admission by donation 

Mike Allen Jazz Quartet wW/ 
Miles Black on piano 
Millenium 


Carolyn Neapole Pagliacci’s 

Victoria Symphony: 
Rendevous with Friends: 
Mozart Royal Theatre 


THURSDAYS BAR BISTRO BILLIARDS 
1821 COOK STREET VICTORIA 360 2711 
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ORDERS WITH 


ALL DAY EVERY DAY! 


FREE POOL! 


ALL DAY SUNDAY 
MONDAY AFTER 9 


Bill Hilly Band Pagliacc’’s 
Murray Visscher Steamers 
Laura Smith Legends 


Caravan Pagliacci’s 

Fred Eaglesmith Java 
Dal DilVog Steamers 
John Bag Pipes Legends 


The Waltons Legends 


Allen Dobb Java 


- Gerry Barnum James Bay Inn 


Jerry Doucette House of Blues 
Clumsy Lovers Steamers 
Soul Station Millenium 


Gerry Barnum James Bay Inn 

Slim & the Dusters James Bay 
Inn 

UVic Music Department 
Faculty Recital: music of 
Schnittke, Faure & Strauss 
(8pm) Philip T. Young Recital 
Hall 

Jerry Doucette House of Blues 

Ray Condo and his Ricochets 
Steamers 

Big Band Trio & Jumping Jive 
Orchestra Millenium 


Tipplin’ Rogues Pagliacci’s 

Labyrinth VFMS feature 
Norway House 

Musica Victoria (2pm) 
University Centre 

Oboe Class Recital (2:30pm) 
Philip T. Young Recital Hall 
free 


John Gogo Pagliacci’s 
Island Big Band Millenium 


Fax your event listing to The Gig 


Guide - 721-7111 
or e-mail offobeat@cfuv.uvic.ca 


TUDENTS! 


0% OFF FOOD 


VALID I.D. 


